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The group show Into the Woods 
br ings together  the work of  e leven 
contemporar y a r t is ts and des igners 
f rom Denmark,  Nor way,  F in land, 
Japan and France a round a co l lect i ve 
insp i rat ion of  the fo rest,  ear th, 
nature and i ts  te r r i to r y.  Work ing w i th 
d i f fe rent  mater ia ls  such as branches 
and leaves,  wood, tex t i les,  meta l, 
ceramics and photography,  each a r t is t 
of fe rs a poet ic ref lect ion on nature 
and i ts  mater ia l,  sensor ia l  and sp i r i tua l 
d imens ions.  Let ’s  take a wa lk in  the 
woods...

L’expos i t ion co l lect i ve Into the 
Woods  réun i t  le  t rava i l  d ’onze a r t is tes 
et  des igners contempora ins du 
Danemark,  de Nor vège, de F in lande, 
du Japon et  de France autour  d ’une 
insp i rat ion co l lect i ve de la  fo rêt, 
de la  te r re,  de la  nature et  de son 
te r r i to i re.  Trava i l lant  des matér iaux 
d i f fé rents te ls  que les branches et  les 
feu i l les,  le  bo is,  le  tex t i le,  le  méta l, 
la  céramique et  la  photograph ie, 
chacun des a r t is tes nous propose une 
réf lex ion poét ique sur  la  nature et  ses 
d imens ions matér ie l les,  sensor ie l les 
et  sp i r i tue l les.  Promenons-nous dans 
les bo is...

I N T O  T H E  W O O D S
1 December 2023 - 24 February, 2024
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L IST OF WORKS
Exhibition at Galerie Maria Wettergren, Paris

From 1 December 2023 through 24 February, 2024
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H A NNE F RI IS
b. 1972, Nor way

In Hanne Fr i is’  scu lptu res,  what  beg ins 
de l icate ly  w i th t ight l y  st i tched masses of 
p leats and fo ld,  exp lodes suddenly into 
pockets and f lour ishes of  o rgan ic fo rms, 
breath ing out  of  the tex t i le’s  rest ra ined 
fo lds.  The dens i t ies in the tex t i les bear 
w i tness to the actua l  p rocess of  c reat ing 
someth ing,  an in-depth study,  and 
associat ion w i th the cyc l ic  p rocesses of 
nature.

Hanne Fr i is  does not  imi tate the laws 
and b io log ica l  systems of  nature,  bu t 
instead seems to touch on i ts  p r ima l 

fo rms in a w i ld yet  cont ro l led express ive 
inte rpretat ion.  Th is is  a fo rm of  a r t  where 
there is  an unmistakab le presence of  the 
hand. At  the same t ime, the works g ive 
the impress ion of  deny ing the cent ra l i t y 
of  handicraf t.  I t  is  as i f  Hanne Fr i is,  v ia 
the engagement of  the hands, a lso has 
set  the works f ree – they a re what  they 
a re s ing le-  handedly.  I t  is  p rec ise ly  that 
character is t ic  that  cont r ibu tes to the i r 
g iv ing a pa lpab le impress ion of  be ing 
l i v ing organ isms.

Before specia l i z ing in tex t i le  a r t,  Hanne 
Fr i is  stud ied scu lpture and pa int ing at 
the Academy of  F ine A r ts in  Trondheim 
between 1992 and 1996. P ioneer in 
Nor wegian contemporar y tex t i le  a r t,  Hanne 
Fr i is  has exh ib i ted wor ldwide,  inc lud ing 
a major  so lo exh ib i t ion at  the V igeland 
Museum, Oslo,  Nor way  in  October 
2022. Her works a re inc luded in severa l 
impor tant  pub l ic  and pr i vate co l lect ions, 
inc lud ing the Nat ional Museum of Ar t , 
Oslo,  Nor way;  National Museum of 
Decorat ive Ar ts,  Trondheim, Nor way ; 
Haugar Kunstmuseum, Tønsberg, 
Nor way ;  West Nor way Museum of 
Decorat ive Ar ts,  Bergen, Nor way 
and the Nor wegian Par l iament ,  Oslo, 
Nor way.
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HANNE FRIIS
The Juice from the Trees I I
2019
Canvas dyed by oak acorn and iron 
mordant, handsewn
95 x 30 x 250 cm
Unique piece
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Hanne Fri is, The Juice from the Trees I I, 2019 (detai l )
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R A SMU S  F ENH A NN
b. 1972, Denmark

Creat ing des igns w i th an equa l  focus 
on scu lptu ra l  and funct iona l  qua l i t ies, 
Rasmus Fenhann’s works a re made in 
carefu l l y  se lected natura l  mater ia ls, 
especia l l y  wood. He is  cons idered as 
one of  the most impor tant  Scandinav ian 
des igners today in the f ie ld of  handmade 
ar t  des ign.  H is work ing processes 
combines t rad i t iona l,  somet imes near-
fo rgot ten craf t  techn iques w i th advanced 
h igh-tech procedures,  inc lud ing computer- 
based sketch ing and v isua l i zat ion.  H is 
pa instak ing ly  p rec ise t reatment of  wood 
sur faces,  ending up in a ve lvet- l i ke,  sof t 

f in ish and wi th inv is ib le jo ints,  is  the 
resu l t  of  an ex t raord inar y ef fo r t,  wh ich is 
both menta l  and phys ica l.  I t  is  exqu is i te 
craf tsmansh ip,  c lose to the obsess ive.  In 
the words of  the a r t is t,  “ I t  has to do wi th 
be ing ab le to zoom in,  in f in i te l y...  There 
mustn’ t  be any f laws, not  even the t in iest, 
in  the de l icate woodwork.  T ime is  key,  and 
in f in i te repet i t ion is  expected unt i l  a  leve l 
of  breathtak ing per fect ion is  reached.”

Rasmus Fenhann has a double educat ion 
f rom the Danish Roya l  Academy of  A r t  and 
Des ign,  Furn i tu re Depar tment 1997-2003, 
and as a Cabinetmaker 1991-1996. 

He has f requent l y  exh ib i ted in Japan, 
Europe and in the Uni ted States,  and h is 
works a re par t  of  impor tant  p r i vate and 
pub l ic  co l lect ions inc lud ing the permanent 
co l lect ion of  the Designmuseum 
Danmark, Copenhagen, Denmark . 
Rasmus Fenhann has rece ived severa l 
Pr izes and awards such as the Danish 
Ar ts and Craf ts Si lver Medal,  2004; the 
Finn Juhl Pr ize,  2016 and most recent l y, 
the Inga & Ejv ind Kold Chr istensen 
Pr ize in  2022.
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RASMUS FENHANN
Naguri
2023
Mahogany
180 x 27 x 44 cm
Limited edit ion of 3
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Rasmus Fenhann, Naguri, 2023 (detai l )
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G JER T RUD H A L S
b. 1948, Nor way

Gjer t rud Ha ls is  one of  the redef in ing 
f igures of  tex t i le  a r t,  l iberat ing f iber 
f rom the loom and d isp lay ing i t  in  space 
as th ree-d imens iona l  scu lptu re.  Ha ls’ 
upbr ing ing on the l i t t le  is land of  F innøya 
is  p rofoundly anchored in her  a r t  and her 
re lat ionsh ip to the reg ion’s nature and 
cu l tu re is  deep and complex. 

Ha ls’  works seem to possess the i r  own laws 
and log ics,  mov ing somewhere between 
de l icate neatness and unrest ra ined 
insp i rat ion.  In  the words of  the a r t is t,  they 
propose a ref lect ion “...on the re lat ionsh ip 
between nature and cu l tu re,  in  wh ich 

the l i ves of  modern humans are mov ing 
between chaos and order.  Forces of 
nature and war create chaos,  af te r  wh ich 
a new order  is  e laborated,  a lways both 
the same and a l i t t le  b i t  d i f fe rent  than the 
prev ious.“

Gjer t rud Ha ls focuses on natura l  f ibers 
that  she t ransforms th rough var ious 
techn iques inc lud ing weav ing,  kn i t t ing, 
cast ing,  spray ing and cut t ing.  Tra ined in 
the a r t  of  tapest r y  weav ing in the 1970’s, 
Ha ls’  inte rest  in  femin ism and women’s 
cu l tu re associates her  w i th the new wave 
of  women ar t is ts exp lo r ing the scu lptu ra l 
potent ia l  of  tex t i le. 

Ha ls’  works have been acqui red by 
pr i vate and pub l ic  co l lect ions,  such as 
the Centre Pompidou, Par is ,  France; 
National Museum of Contemporar y 
Ar t ,  Oslo,  Nor way ;  The Museum of 
Contemporar y Craf ts ,  New York, 
USA ;  The Museum of Decorat ive 
Ar ts,  Lausanne, Switzer land;  Mobil ier 
Nat ional /  Les Gobel ins,  Par is ,  France 
and the Bel ler ive Museum, Zür ich, 
Switzer land.
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GJERTRUD HALS
Irmin
2011

Metal thread, fabric, thread, f iber
Variable dimensions

Unique piece
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Gjer trud Hals, I rmin, 2011 (detai l )
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GJERTRUD HALS
Urd I
2008
Twigs, thread, paper pulp
Ø120 x 30 cm
Unique piece
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Gjer trud Hals, Urd I, 2008 (exhibit ion view)
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GJERTRUD HALS
Vedbju

2008
Linen thread, dyed beard l ichen

135 x 230 cm
Unique piece
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Gjer trud Hals, Vedbju, 2008 (detai l )
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GJERTRUD HALS
ISE 1
2022
Cotton and abaca f ibers, pigment, lace 
fragments, l inen and si lk thread
74 x 59 x 2 cm
Unique piece
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GJERTRUD HALS
ISE 2
2022

Cotton and abaca f ibers, pigment, lace 
fragments, l inen and si lk thread

74 x 59 x 2 cm
Unique piece
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Gjer trud Hals, ISE, 2022 (detai l )
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E SK E  RE X
b. 1977, Denmark

Eske Rex’s works a re car r ied both by 
a conceptua l  idea and by the mater ia ls 
and the craf tsmansh ip.  They examine 
the ef fects of  fo rce caused by tens ion 
between mater ia ls  and space, in  which 
they a re overex tended, st retched, sp l i t 
and p laced on the verge of  co l lapse. 
There a re no stated exp lanat ions – a l l 
t ransfer  of  info rmat ion happens on an 
aesthet ic and sensuous leve l.  The t races 
of  c raf t  and the at tent ion to mater ia ls 
sensuous ly combine the tang ib le and 
near  w i th metaphys ica l,  essent ia l  and 
un iversa l  mat te rs.  S imple and st y l is t ic, 

they a re c leaned and processed of 
excess e lements in order  to concent rate 
on exper ienc ing the mater ia ls  of  wh ich 
the works a re made. For  the same reason 
they g ive what  can be refe r red to as a 
found poet ic s i lence in the i r  p resence.

In 2010, Eske Rex rece ived the Danish 
Ar ts Foundat ion’s work ing grant  and 
took par t  in  the exh ib i t ion ‘Designers 
Invest igat ing’ in Øksnehal len,  wh ich 
won an award f rom the Danish Ar ts 
Foundat ion.  In  2011, he took par t  in 
MINDCRAFT11 in Mi lan  and exh ib i ted 
at  the Tr iennale Design Museum,  a lso 
in Mi lan,  I ta l y.  Eske Rex’  works have 
been exh ib i ted wor ldwide,  inc lud ing 21st 
Centur y Museum of Contemporar y 
Ar t ,  Kanasawa Japan;  Den Fr ie, 
Copenhagen, Denmark ;  Verbeke 
Foundat ion, Belgium;  MINDCRAFT 17, 
Mi lan, I ta ly ;  Char t Fair,  Copenhagen, 
Denmark  (Ga le r ie Mar ia Wet te rgren).  In 
2015, Eske Rex created a monumenta l  s i te-
speci f ic  insta l la t ion fo r  the Inte rnat iona l 
Cr imina l  Cour t  in  the Hague, Nether lands.
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ESKE REX
Divided Self XI I

2017
Oak, leash, magnets

31 x 19 x 3 cm
Unique piece
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ESKE REX
Book IV
2019
Steam bent oak
111 x 18 x 10 cm
Unique piece
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Eske Rex, Book IV, 2019 (detai l )
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ESKE REX
Untit led. Divided Circle

2018
Pine

38 x 38 x 4,5 cm
Unique piece
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JAC OB JØRGENSENN
b. 1977, Denmark

The  Dan ish  a r t i s t  and  des igne r  Jakob 
Jø rgensen  a ims  fo r  ob jec ts  w i th  a  s t rong , 
scu lp tu ra l  exp ress ion .  I n  h i s  des ign  he 
s t r i ves  to  c rea te  an  exp ress ion  tha t 
possesses  the  same dep th  as  a  work 
o f  a r t  bu t  wh ich  a l so  f i t s  na tu ra l l y  i n to 
eve ryday  l i f e  as  a  func t iona l  ob jec t . 
Jø rgensen ’s  l a rge-sca le  scu lp tu res  and 
l i gh t i ngs  i n  i ron  a re  t ru l y  impress i ve ,  and 
the i r  phys ica l  impac t  i s  cha l l eng ing  bo th 
fo r  the  a r t i s t ,  wh i l e  mak ing  them,  and 
fo r  the  spec ta to r .  The  tube  scu lp tu res 
a re  i n te res t i ng  i n  tha t  when  the  cy l i nde r , 
wh ich  i s  a  geomet r i c  bas ic  fo rm,  i s 

de fo rmed,  a l l  poss ib le  o rgan ic  fo rms 
s ta r t  occu r r i ng ,  such  as  t ree  buds  o r  the 
shape  i t  makes  when i t  ge ts  a  so re  i n 
the  ba rk  and  s ta r t s  to  encapsu la te  the 
wound.

Jakob Jø rgensen  g radua ted  f rom the 
fu rn i t u re  des ign  depa r tmen t  o f  the  Roya l 
Dan ish  Academy o f  F ine  A r ts  i n  2008.  He 
has  exh ib i ted  h i s  des ign  p ieces  a round 
the  wor ld ,  such  as  a t  the  Mindcraf t 
exh ib i t ion  in  Mi lan ,  and  a t  the  21st 
Museum of  Contemporary  Ar t  in 
Kanazawa in  Japan .  Moreove r ,  Jakob 
rece i ved  a  Wal lpaper  Des ign Award  f o r 
h i s  d resse r  F ja r i l l  i n  2012,  and  in  2008 
he  p laced f i r s t  a t  IFDA in  Japan .  Jakob 
Jø rgensen  rece i ved  the  Finn Juh l  pr ize 
2015  toge the r  w i th  L ine  Depp ing ,  h i s 
pa r tne r  i n  l i f e .  I n  2011 he  rece i ved  the 
Bodum Des ign Award ,  a l so  toge the r 
w i th  L ine  Depp ing ;  i n  connec t ion  w i th 
th i s  award ,  Jø rgensen  exh ib i ted  a t 
Louis iana Museum of  Modern  Ar t .



52 53

JAKOB JØRGENSEN
Panca
2022
Steel tube, stone
ca. 200 x 30 x 37 cm
Limited edit ion of 5
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Jakob Jørgensen, Panca, 2023 (detai l )
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MIK KO PA A K K A NEN
b. 1975, F in land

F inn ish  des igne r,  M ik ko  Paak kanen, 
s tud ied  ca rpent r y  be fo re  dec id ing 
to  pu r sue  h i s  i n te res t  i n  des ign  and 
i nnova t i ve  manu fac tu r i ng  methods.  I n  h i s 
wo r k ,  Paak kanen  uses  h i s  pe r spect i ve 
as  both  ca rpente r  and  des igne r  to 
make  c rea t i ve  wo r k  tha t  hono rs  c l ass ic 
c ra f tsmansh ip.  Paak kanen  comp leted  a 
mas te r ’s  deg ree  a t  t he  Un i ve r s i t y  o f  A r t 
and  Des ign  He ls i nk i  i n  1998,  whe re  he 
re tu r ned  yea r s  l a te r  to  teach.  Wor k ing 
as  a  f ree l ance  des igne r  s i nce  1998,  he 
founded h i s  own des ign  f i rm,  S tud io 
Paak kanen.  He  has  des igned p roducts 

fo r  we l l -k nown b rands  such  as  N ika r i 
and Ava r te,  and  has  a l so  wo r ked  as  an 
i n te r i o r  a rch i tec t  and  set  des igne r  fo r  a r t 
p ro jec ts  and  mus ic  v ideos.

M ik ko  Paak kanen  has  rece i ved  many 
awa rds  and  g ran ts  fo r  h i s  wo r k ,  i nc lud ing 
the  F inn ish  Cu l tu ra l  Foundat ion 
g rant ;  the  Muoto 2011 Award ,  and  the 
Fenn ia  Pr ize  f rom the Des ign Forum 
F in land .  Paak kanen’s  wo r ks  a re  housed 
i n  numerous  museum co l l ec t i ons, 
i nc lud ing  the  Cooper  Hewi t t  Museum, 
New York ,  USA ;  Die  Neue Sammlung, 
Munich ,  Germany ;  Röhr ska Museet , 
Göteborg ,  Sweden ;  Des ignmuseo, 
He ls ink i ,  F in land  and  Wak i ta  Muse - 
um,  Nagano,  Japan .
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MIKKO PAAKKANEN
Big Stool
2012
Solid oak
Ø42 x 82 cm
Limited edit ion of 12 unique pieces
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Mikko Paakkanen, Big Stool, 2012 (detai l )
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MIKKO PAAKKANEN
Kasane

2014
Solid pine, black ink

25 x 30 x 82 cm
Limited edit ion of 12

MIKKO PAAKKANEN
Dakko
2014

Solid pine, black ink
26 x 30 x 82 cm

Limited edit ion of 12
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A K IKO  K U WA H ATA 
&  K EN W IN T HER
b. 1976, Japan
b. 1973, Denmark

Ak i ko  Kuwahata,  bo r n  i n  Japan  i n  1976, 
g radua ted  i n  1999 f rom the  Co l l ege  o f 
A r t  a t  t he  N ihon  Un i ve r s i t y,  Japan.  She 
wo r ked  as  a  cab inetmake r  a t  H inok i 
Koge i  L td  i n  Japan  (1999 -  20 03)  and 
s tud ied  Fu r n i t u re  and  I n te r i o r  Des ign  a t 
t he  Schoo l  o f  A rch i tec tu re  i n  Aa r hus, 
Denma r k  (20 04 -  20 05).  I n  2010, 
Kuwahata  opened he r  own des ign  s tud io 
togethe r  w i t h  Ken  W in the r,  w i t h  whom 
she  has  been  c rea t i ng  des ign  ob jec ts 
eve r  s i nce.  I n  pa ra l l e l ,  she  wo r ked  pa r t 

t ime  a t  PP  Møb le r  f rom 2013 to  2020, 
whe re  she  was  ab le  to  ga in  a  g rea te r 
unde rs tand ing  o f  Dan ish  des ign.

Ken  W in the r,  bo r n  i n  Denma r k  i n  1973, 
was  t r a i ned  as  a  cab inetmake r  a t  PP 
Møb le r  (1991 –  1995),  whe re  he  l a te r 
wo r ked  f rom 1998 to  2021.  I n  2010, 
he  es tab l i shed  h i s  own des ign  s tud io, 
Ak i ko  Ken  Made,  togethe r  w i t h  Ak i ko 
Kuwahata .  He  s imu l t aneous l y  s tud ied 
Japanese  woodwor k ing  and  wo r ked  as 
a  cab inetmake r  a t  H inok i  Koge i  L td  i n 
Japan.

Kuwahata  and  W in the r  we re  awa rded 
the  A r ts  and Craf ts  Pr ize  of  1897  i n 
2016 and  the  Dan ish  Craf t  and A r t 
Assoc ia t ion  Pr ize  i n  2017.  The i r  wo r ks 
have  been  exh ib i ted  i n  Denma r k  and 
i n te r na t i ona l l y,  i nc lud ing  a t  the  21s t 
Centur y  Museum of  Contempora r y 
A r t ,  Kana zawa ,  Japan ;  MINDCR AF T 
15  and  MINDCR AF T 16 ,  Mi lan ,  I t a ly ; 
The Sa lon:  A r t  +  Des ign ,  New York , 
USA ;  PAD London,  UK ;  Des ign Miami / 
Base l ,  Swi t ze r land ,  and  TEFAF New 
York ,  USA .
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AKIKO KUWAHATA & KEN WINTHER
Tram, Green

2015
Oak, dyed birch

80 x 26 x 53,5 cm
Limited edit ion of 12
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Akiko Kuwahata & Ken Winther, Tram, Green, 2015
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AKIKO KUWAHATA & KEN WINTHER
Picnic for 2
2017
Cherry, dyed cork, japanese cord
45 x 32 x 10,5 cm
Limited edit ion of 12
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Akiko Kuwahata & Ken Winther, 
Picnic for 2, 2017 (exhibit ion view)
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AKIKO KUWAHATA & KEN WINTHER
Trælys 1

2019
Birch

Ø19 x 16,5 cm
Unique piece
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AKIKO KUWAHATA & KEN WINTHER
Trælys 2
2019
Birch
Ø24 x 16,5 cm
Unique piece



78 79

AKIKO KUWAHATA & KEN WINTHER
Trælys 3

2019
Birch

Ø18 x 17,5 cm
Unique piece
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Akiko Kuwahata & Ken Winther, Trælys lamps, 2019 (exhibit ion view)
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A S T RID  K ROGH
b. 1968, Denmark

Ast r id K rogh is  work ing at  the inte rsect ion 
between ar t,  a rch i tecture and des ign. 
Born in Denmark in 1968, K rogh graduated 
f rom the tex t i le  facu l t y  at  The Danish 
Des ign School  in  1997 and estab l ished 
her  own studio the fo l low ing year,  where 
she sta r ted us ing opt ica l  f ibers to create 
woven tex t i les,  thereby weav ing w i th 
l ight  i tse l f.  K rogh’s po int  of  depar tu re 
f rom convent iona l  tex t i le  des ign was not 
mere ly  her  fasc inat ion w i th l ight  bu t  a lso 
her  at t ract ion to shape-morph ing ob jects 
and sh i f t ing co lo r ways,  “ I  use l ight  as 
both a mater ia l  and a techno logy ”,  K rogh 
exp la ins.  Few ar t is ts speak a ref ined 

language as f luent l y  as Ast r id K rogh, who 
uses l ight  to descr ibe aspects of  Nature 
that  words s imply cannot.  Her vocabula r y 
is  nuanced by sensor y exper iences, 
which a re a r t icu lated th rough a lex icon of 
co lo r  and l ight.

Ast r id K rogh’s works a re inc luded in 
impor tant  museum co l lect ions,  such as the 
Designmuseum Danmark  and the 21C 
Museum Internat ional Contemporar y 
Ar t  Foundat ion, USA .  She has car r ied 
out  monumenta l  l ight  insta l la t ions and 
s i te-speci f ic  commiss ions fo r  p r i vate 
and pub l ic co l lect ions,  such as the 21C 
Museum Internat ional Contemporar y 
Ar t  Foundat ion, Cincinnat i ,  USA ; 
Longchamp Flagship store,  Par is , 
France;  Danish Univers i ty Center, 
Bei j ing, China ;  Maersk bui lding, 
Copenhagen, Denmark ;  and Danish 
Par l iament ,  Copenhagen, Denmark . 

K rogh’s works a re pub l ished in impor tant 
books about contemporar y tex t i les, 
a rch i tecture and des ign and the a r t is t 
has won severa l  p r izes,  inc lud ing the 
Thor vald Bindesboel l  Medal,  the 
Inga & Ejv ind Kold Chr istensen Pr ize, 
the Annual Honorar y Grant of the 
Nat ional Bank of Denmark ,  the Finn 
Juhl Architecture Pr ize and the CODA 
Award.
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ASTRID KROGH
Neon Flower
2007
Neon, metal
88 x 78 x 7 cm
Limited edit ion of 8
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BE T H W Y L L ER
b. 1947, Nor way

Bo rn  i n  Os lo  i n  1947,  and  g raduated  f rom 
the  Nat i ona l  Academy o f  F i ne  A r t ,  Os lo, 
No r way  i n  1975,  fo l l owed by  the  Nat i ona l 
Academy o f  F i ne  A r t ,  Os lo,  No r way  i n 
1980,  Beth  Wy l l e r  i s  cons ide red  as  one 
o f  t he  most  impo r t an t  l i v i ng  ce ram is ts 
f rom No r way. 

I n  t he  wo rds  o f  t he  a r t i s t  “ I  wo r k  w i th  c l ay. 
A  s t rong  i n te res t  i n  my  wo r k  i s  to  pu r sue 
how sma l l  d i sp l acements  and  changes 
a f fec t  the  a r t i s t i c  exp ress ion.  My  wo r k 
moves  be t ween  image,  scu lp tu re  and 
usage.  I  wo r k  w i th  exp ress ions  and 

s to r i es  tha t  have  ancho r i ng  i n  ce ram ic 
t r ad i t i ons .  Ea r thenwa re  as  mate r i a l 
ca r r i es  ou t  a l l - round assoc ia t i ons  f rom 
the  h i s to r y  o f  ce ram ics ,  wh ich  become 
pa r t  o f  the  a r t i s t i c  l anguage.”

Her  handmade,  un ique  ce ram ic  p ieces 
a re  pa r t  o f  impo r t an t  No r weg ian  museum 
co l l ec t i ons  such  as  The Museum of 
Decorat ive  A r ts  and Des ign ,  Os lo ; 
The Nat iona l  Museum of  Decorat ive 
A r ts  and Des ign ,  Trondhe im ,  and  the 
West  Nor way Museum of  Decorat ive 
A r t ,  Bergen.

Beth  Wy l l e r  has  rece i ved  seve ra l  awa rds 
and  p r i zes,  i nc lud ing  the  Spec ia l  Pr ize , 
WOCEF,  Korea  (20 03 and  20 07);  The 
C i t y  of  Os lo  Cu l tu re  Award  (20 03)  and 
the  A r ts  and Craf ts  Award,  Nor way 
(1996)  and  he r  wo r k  i s  rep resented  i n  a l l 
t he  ma jo r  No r weg ian  museums.
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BETH WYLLER
White Shards
1999
Ear thenware with broken plates, glaze
Ø53 x 72 cm
Unique piece
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Beth Wyller, White Shards, 1999 (detai l )
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BENOÎ T  F OUGEIROL
b. 1962, France

In Benoî t  Fouge i ro l ’s  photographs,  in  the 
midst  of  the abandonment,  someth ing 
imposes i tse l f,  becomes a l i ve,  desp i te 
the empt iness...  “Landscapes of  ru ins,  o r 
ru ins of  landscape” to bor row Jean-Pau l 
Rober t ’s  poet ic te rm, Benoi t  Fouge i ro l ’s 
photograph ic works ra ise the quest ion 
of  the boundar ies between arch i tecture 
and nature,  c iv i l i zat ion and abandonment, 
my th and rea l i t y.  Deso late,  abandoned 
arch i tectures,  yet  w i th a v ib rant  p resence. 
A lot  of  w i ld vegetat ion too,  th r i v ing and 
exp loding ever y where,  f ree ly. 

Wi thout  the s l ightest  theat r ica l i t y,  and 

wi th great  sobr iet y  and master y,  Benoî t 
Fouge i ro l  lets us g l impse the poss ib i l i t y 
of  a new l i v ing order  of  th ings,  even,  and 
perhaps especia l l y,  of  the most fo rgot ten 
th ings. 

Born in 1962, photographer and a r t is t 
Benoî t  Fouge i ro l  l i ves and works in and 
a round Par is.  For  some years now he has 
been exp lor ing the uncer ta in zones of 
the c i t y  l im i ts,  co l lect ing images. At  once 
topograph ic and poet ic,  h is  approach 
captures the unsuspected, s i lent  wea l th 
of  th is  space where greener y meets 
aspha l t.  The resu l ts  can be seen in the 
book AUTOUR / AROUND (édi t ions vmcf, 
2010).  S ince then,  he has concent rated on 
the so-ca l led “sens i t i ve”  a reas of  the c i t y. 
He has under taken a methodica l  inventor y 
of  these te r r i to r ies whose rea l i t y  exceeds 
or  be l ies the s imple c l ichés pasted over 
i t.  H is works a re par t  of  numerous pr i vate 
and pub l ic  co l lect ions,  inc lud ing the 
Musée Reina Sof ia in Madr id,  Spain; 
the New York Publ ic Librar y,  USA ; 
Musée Carnavalet in Par is ,  France  and 
the Bibl iothèque Nat ionale de France.

© Benoît Fougeirol
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BENOÎT FOUGEIROL
Aulnay sous Bois

2006
Silverprint photography

80 x 120 cm
Limited edit ion of 8


